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We’re Only Human: 
Generative AI, Student 
Writing, and Academic 
Integrity

What We’ve Learned & What 
We’re (Still) Figuring Out 

Resources including instructional 
materials on our website!



Status check on AI
A variety of accessible and effective AI 
tools exist, with new capabilities, e.g., 

•“Chat” directly with sources (output 
much less general than previously)

•Modify AI-output to ‘humanize’ the 
text

•Locate and summarize sources; 
create citation maps; 

•Spend 10 or so minutes doing web-
based research and write a research 
report with real sources.

Tools are increasingly embedded in 
student workflow:

•Suggestions while writing 
(Grammarly, Google Docs)

•“AI Overviews” in Google
•Journal websites let you ‘chat with 

article’



Status check on 
students
Insights from WOH student surveys 
conducted 2024/25





Better understand course 
concept

Learn more about a 
course topic

Generate study materials

Summarize course 
readings

Summarize course 
lectures

Write short homework 
assignments



“In a typical class, what 
percentage of students do you 
think use Generative AI in ways 

that violate course policies?” 

• Dec 2024: Average was 41%
• Apr 2025: Average was 55%

Using a separate “unobtrusive” 
measure we find 30% of 

students admit to using AI in 
ways that violate course 

policies.





Take-
aways

AI tools are ubiquitous, effective, widely 
used among their peers, and using tools 
can improve grades for many.

Some students curtail AI use that might 
promote learning out of fear of 
misconduct allegations

Some assessments seem like “busy work” 
since we’ve trained them to focus on 
grades (not learning). 



Status Check –
Teaching Writing
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Key question: When 
writing is hard and AI is 
easy, what will motivate 
students to do the hard 
work themselves? 



“Tried & True” Strategies Still Work (with updates)
Course policies 
that are precise, 
realistic, actively-
discussed, tied 
to assessment

à be specific about 
uses vs tools, what 
aspects of work can 

use AI  

Provide a 
rationale for AI-
policies tied to 
course-specific 

expertise

à have students 
engage rationales so 
they generate these 

conclusions & connect 
to intrinsic motivation 

(why they should put in 
the hard work)

Talk together in 
class about AI & 
its risks/benefits 

for this course, for 
humanity

à questions about 
the value of 

learning, what 
expertise in your 

field looks like, what 
pleasures come from 

developing such 
expertise / learning



Updates in writing assessments: creating 
friction, connections, intentional balance
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Continue: assessment features such as scaffolding, team-based / 
collaborative projects, accountability partners, extending take-home 
work with in-class components (e.g., oral defense, presentations)

Continue / update: “real-world” connections: what does 
writing look like in relevant professions / in this discipline?

Update: do low-stakes work (reflections, peer-review, 
quizzes) in-class only – and pare back (which pieces are 
essential for the learning?)



Don’t fret (or, fret and) – check our 
website!

Coming (really) soon at woh.arts.ubc.ca:

• New UBC materials for students & 
instructors

• New WOH-produced resources 
including videos, readings, & project 
findings

Thank you!



Online Course Enhanced Learning Intelligent Assistant 

(OCELIA) - scaffolding academic reading and course material

Team members:
Siobhán Wittig McPhee, Associate Professor of Teaching, Geography
Jonathan Graves, Associate Professor of Teaching, Economics
Tiffany Potter, Professor of Teaching, English Language and Literatures
Ricardo Serrano, Director, Arts Instructional Support and Information 
Technology (ArtsISIT)
Bronwen Sprout, Head, Digital Programs and Services, UBC Library
Doug Brigham, Head, Koerner Library, UBC Library
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Link to the full paper

https://booksite.elsevier.com/brochures/hugy/SampleContent/Place.pdf


Procedural Poetry Funhouse
Creative Writing Team members:

• Annabel Lyon, Professor / Director, Creative Writing, Faculty of Arts

• Jennifer Moss, Lecturer, New Media and Podcasting, Creative Writing, Faculty of Arts

• Austen Osworth, Lecturer, Fiction, New Media and Interactive Storytelling, Creative Writing, Faculty of Arts

• Bronwen Tate, Associate Professor of Teaching / Undergraduate Chair, Creative Writing / Poetry Consultant, Faculty of Arts

EML Team Members

• Saeed Dyanatkar, Executive Producer / Sr. Manager, UBC Studios and Emerging Media Lab

• Frederik Svendsen, Sr. Software Developer, UBC Studios and Emerging Media Lab

• Maryanne Kempthorne, Supervisor (EML)

• Jaqlyn Ai, Designer (EML)

• Amy Yiqin Li, Designer (EML)

• Daniel Lima, Developer (EML)

• Phoebe Titus, 3D Generalist (EML)

• Julien Roy, Developer & Team Lead (EML)
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Poetry Funhouse -- Guiding Questions

1. How do we encourage students to 
embrace the process of writing poetry –
without getting intimidated? 

2. What does it mean to “co-author” with a 
machine, and how do we teach students 
to resist, remix, or reject AI-generated 
language creatively, rather than passively 
accept it?

3. What is the role of process in creative 
writing? 

PS --- Will AI take all the writing jobs? 

Inspirations

•Procedural Poetry
Rule- or algorithm-based poetry; process 
drives form more than emotion.

•Oulipo
French “workshop of potential literature”; 
writers + mathematicians using constraints to 
create new forms.

•TISH (Vancouver, 1960s)
UBC-based newsletter and movement; 
experimental, place-driven poetics shaped 
Canadian verse.

•Judith Copithorne
Vancouver poet/artist (outside TISH); known 
for concrete “poem-drawings” blending text + 
image.
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Welcome to the Poetic World of the Funhouse
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• Choose to train an Open AI model or 
opt for a sand-boxed experience

• Visitors step inside a space where 
countercultural history meets playful, 
immersive storytelling

• Roam through a hand-drawn 2D 
sketchy aesthetic depicting an 
immersive funhouse

• The funhouse is designed after the 
legendary Arbutus Grocery, once a hub 
for Vancouver's procedural and 
concrete poets in the 1960s/70s

• Be guided by a cranky cat through a 
translation device Video demonstration

https://learning.media.ubc.ca/media/Poetry+Content+for+Jen+-+Made+with+Clipchamp/0_lt7j2pge
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Grab the words you want

• Interactive entryway: learn to play with 
words as objects

• Grab them, toss them, drop them in your 
basket

• Rearrange them into your own strange poems
• Random words flicker into the room, attaching 

themselves to everyday objects
• Your cat friend is there if you need help
• Atmosphere alive with the sketches and 

poetic works of Judith Copithorne
• Her concrete & visual poetry displayed on 

walls and dangling from the ceiling
• A tribute to one of Vancouver’s earliest 

experimental poets (1960s–70s)
Judith Copithorne



9/2/25
The Reverse Blackout Room
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• AI as Provocateur: A voice-to-text 
engine listens as you name “something 
you hate.”

• Ominous Output: The AI instantly 
generates a wall of glowing praise-
text about that very thing — absurd, 
overblown, unsettling.

• Your Tools to Fight Back:
• Flashlight → shine light on words you 

want to keep
• Gestures → sweep away unwanted AI 

words until they disappear
• Conceptual Inversion: Instead of 

blacking out text, you reclaim meaning 
by lighting it up.

Reject the words you don't want



Core Ideas of the Poetry Funhouse

Push back against machine-generated
narratives 

Explore the tension between imposed AI
language and human agency 

Experience the history of Vancouver 
experimental poetics inside an 
imagined VR reality

Have fun reshaping negativity into 
unexpected

poetry

“Phases,” by Judith Copithorne 249/2/25



Unpacking the Black Box 
Critical AI Literacies for Arts Education

Team members:
Laura Nelson, Associate Professor / Director, Centre for 
Computational Social Science, Sociology
Jonathan Graves, Associate Professor of Teaching / Director, 
Undergraduate Studies (Curriculum and Students), Economics
Ekatarina Grguric, Digital Scholarship Librarian, UBC Library 
Research Commons
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Guiding questions

Our project seeks to:

1. Demonstrate how we can use AI to create new knowledge in 
our disciplines in new and useful ways.

2. Demystify AI, giving students a grounded understanding of 
these tools and their applications – no more black boxes.

3. Show why a critical understanding of these tools is critical to 
using them well.

We do this through course-specific learning “modules”.

26
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Our workflow
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Scoping
• Identify discipline
• Partner with faculty 

member
• Determine timelines

Planning
• Select course
• Identify learning objectives
• Select tools or uses 

Development
• Build interactive notebooks
• Develop lesson plan
• Create supplemental 

materials

Testing
• Test AI tools and hardware
• Build web page
• Determine tools needed

Deployment
• Support classroom 

instruction
• Gather feedback
• Refine materials



Example: AMNE 376 Greek Art and Architecture

• In our notebook we show 
how AI vision models can 
help us learn about kouroi, a 
type of early Greek 
sculpture

• We explain how vision 
models work, and why they 
are useful counterparts to 
human vision

• We then apply this to a 
sample of image to see how 
human and computer 
interpretations compare
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For example, when you use a photo editing app to 
apply a filter to your picture, the app is using 
convolution. When you use a search engine to search 
do image searches, the search engine is using 
convolution to extract features from the images and 
match them with your search query. Let’s say, the thing 
you are trying to find is eyes, the gif below shows how a 
convolution kernel detects “eyes” in an image:
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Big idea: how does AI help us build knowledge?

• Knowledge is constructed through a dialogue between the researcher, 
their material, and other researchers.

• Generically, you can think of AI tools as creating “synthetic” material 
which is distinct from your own and others interpretation of the 
material.
• Better still: this synthetic material can be tuned and controlled.

• However, it is critical that we understand how that synthetic material 
is created so we can appreciate where it fits into our dialogue.
• In the same way we need to understand where other researchers 

are coming from in order to intelligently incorporate their work.
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Current + future projects

• Economics: sentiment 
determination and forecasting

• History: OCR, text analysis, and 
close-reading

• Sociology: network analysis and 
family structures

• Sociology: text analysis, word 
embeddings, and classification

• Library: human-centred AI and 
programming

If you have a project or idea, let us 
know! 
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Questions & Discussion
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Sharing and Conclusion
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Questions?
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